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Introduction 
 
This course explores the world’s visual arts, focusing on the development of visual awareness, 
assessment, and appreciation by examining a variety of styles from various periods and cultures while 
emphasizing the development of a common visual language. The materials are meant to foster a 
broader understanding of the role of visual art in human culture and experience from the prehistoric 
through the contemporary.  
 
This is an Open Educational Resource (OER), an openly licensed educational material designed to replace 
a traditional textbook.  
Course Materials 
Presentations 
The course materials consist of 24 presentations examining art across the globe from prehistory though 
the contemporary art world. These introduce key vocabulary, explore the way that culture and art are 
linked, describe the varying methods and techniques of the featured artists, and encourage classroom 
discourse.  
Reading Lists 
Each of the 24 presentations has an accompanying reading list which provides links to articles, videos, 
and other resources. The reading list is meant to reinforce and clarify information covered in each of the 
presentations.  
Sample Assignments 
A list of sample assignments is also included. Ranging from brief essays to simple art projects, these are 
designed to be completed in a sketchbook to more deeply explore course concepts.  Intended to 
encourage learners to think like artists, art critics, and art historians, assignments emphasize practices of 
creative thinking and artistic method, while reinforcing concepts addressed in classroom lectures and 
required readings. 
 
 
 
  
Copyright Information 
Creative Commons License 
This OER is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International 
License (CC BY-NC-SA 4.0); it is intended for non-commercial, educational purposes. Whenever available, 
images used within this OER are public domain or licensed under Creative Commons. Each image 
includes the individual licensing or copyright information. 
Educational Fair Use 
Due to the nature of the course materials, some of the works of art covered are protected by copyright.  
Images of these works of art are included with a tag stating that they are Educational Fair Use. These 
copyrighted materials should not be printed or reproduced as this may qualify as copyright 
infringement. Images designated as Educational Fair Use are provided in low resolution which is suitable 
for display on the screen but is not high quality enough for printing or reproducing. Whenever possible, 
a link is included to access a higher quality version of the image on museum or educational websites. If 
available, copyright information is also listed on these images.  
Some of the images presented in this OER are marked with a Creative Commons license and include a 
tag for Educational Fair Use, especially works of art that have been photographed while installed in 
museums. The photographs of these works of art are licensed by the photographer but the two-
dimensional works of art are protected under copyright. The images are therefore meant only for the 
purpose of education and contemplation and are included in a low resolution.   
Adopting, Adapting, or Expanding the Resource  
The goal for this OER is to build an educational resource that is flexible enough to address concepts 
relevant to the contemporary discourse and scholarship in the visual arts. For those interested in 
utilizing these course materials, I am providing below some additional information that may be useful in 
expanding, adapting, or reinterpreting the materials. Editable versions are available in Microsoft 
PowerPoint and Word at https://dc.etsu.edu/art-appreciation-oer/   
 
The font used to create the presentations and written documents for this OER is Calibri. 
Finding Additional Readings, Lessons, and Articles 
Smarthistory: https://smarthistory.org/  
Smarthistory is an extensive open educational resource which publishes outstanding essays and video 
lectures about art. The Creating + Conserving section of Smarthistory includes wonderful informational 
articles and videos about materials and processes: https://smarthistory.org/tag/conservation/ 
MoMA Learning: https://www.moma.org/learn/moma_learning/ 
MoMA Learning provides a wonderful selection of essays on works of modern art and also has 
assignment suggestions at the bottom of each section. 
 
KhanAcademy: https://www.khanacademy.org/. 
Khan Academy is an outstanding platform of open educational resources covering a variety of academic 
and scholarly topics. 
  
Trivium Art History: https://arthistoryproject.com/ 
Trivium Art History is a free, online art history book with clean design and approachable descriptions of 
works of art, periods of art history, and fun artist biographies. The Themes of Art section is a nice tool to 
helping students explore works that match their interests. The World of Art section is a useful tool for an 
exploratory World Art sketchbook prompt. The Timeline section is useful, as it separates works of art 
into galleries based on period.  
Introduction to Art: Design, Context, and Meaning: https://oer.galileo.usg.edu/arts-textbooks/3/ 
For a more traditional, textbook approach, there is an Introduction to Art open educational resource 
textbook available. 
Locating Images 
If you are utilizing the course materials and would like to add new images that are public domain or 
licensed under Creative Commons, there are several useful tips provided below for finding images. 
 
The Met Museum: https://www.metmuseum.org/ 
The Met has an option to search for Open Access images within the collection here. Make sure that the 
“Open Access” box is checked. The image license is CC0 1.0, and will be marked OA Public Domain at the 
lower left of the image.  
Google Images: https://www.google.com/imghp?hl=en&tab=wi&ogbl 
Google Images has an option under “Settings” > “Advanced Search” to search by “Usage Rights”. 
Choosing “Free to use share or modify” will allow a search for images suitable for expanding our OER. 
Wikimedia Commons: https://commons.wikimedia.org/ 
Wikimedia Commons is an outstanding resource for finding open source images, with a strong collection 
of works of art. 
Flickr: https://www.flickr.com 
Flickr allows users to specify image licenses on uploaded photographs. Click “Some rights reserved” at 
the lower right of the image to check the licensing. Some images will say “Public Domain” or will be 
licensed under a Creative Commons (CC) license, allowing for the use in an OER.  
 
Smarthistory Flickr: https://www.flickr.com/groups/smarthistory/pool/ 
The Smarthistory Flickr is expansive with images licensed for educational purposes. 
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IDEAL BEAUTY IN THE ANCIENT WORLD
Dying Gaul, Author: Steven Zucker, Source: Flickr, License: CC BY-NC-SA 2.0
Author: Steven Zucker
Source: Flickr
License: CC BY-NC-SA 2.0
Ideal Beauty in 
Ancient Mesopotamia:
Akkadians
SYRIA
Ancient Mesopotamia, stretching from modern-day southeastern Turkey through Syria, 
Iraq, and Kuwait, was home to advanced ancient civilizations with art, legal codes, religion, 
and architecture, including the Akkadian empire. 
Author: Sumerophile, Source: Wikimedia Commons, License: Public Domain Source: Wikimedia Commons, Cropped, License: Public Domain
The founder of the militaristic Akkadian Empire was 
Sargon, who some historians suggest is depicted in this 
ancient Akkadian copper alloy head, dating from the 
time of Sargon I’s rule. 
Head of an Akkadian Ruler (Sargon I)
Copper alloy
c. 2300-2200 BCE
Author: Sumerophile
Source: Ancient History Encyclopedia
License: Public Domain
Perfect beauty in the elaborately coiffed braid and 
detailed beard combine with a sense of naturalism, 
suggesting that this is an idealized portrait of a king.
Head of an Akkadian Ruler (Sargon I)
Copper alloy
c. 2300-2200 BCE
Author: Sumerophile
Source: Ancient History Encyclopedia
License: Public Domain
The ears and inlaid eyes have been deliberately 
gouged out of the sculpted likeness. The damage 
was likely inflicted by a later rival in an attempt 
to remove the power from the sculpture and to 
destroy its ability to hear and see.
Head of an Akkadian Ruler (Sargon I)
Copper alloy
c. 2300-2200 BCE
Author: Sumerophile
Source: Ancient History Encyclopedia
License: Public Domain
Akkadian art frequently celebrates military prowess 
and might, such as this Victory Stele depicting the 
Akkadian King Naram-Sin, grandson of Sargon I.  
A stele is an upright stone slab used as a monument in 
ancient times. This stele is carved in relief, which 
means it is carved on a flat surface from which the 
carved figures project.
Victory Stele of Naram-Sin, King of Akkad
Spicular limestone, c. 2250 BC
Author: Rama
Source: Wikimedia Commons
License: CC BY-SA 3.0 FR
Naram-sin is depicted 
victorious, trampling enemy 
forces, the Lullabi people. An 
Akkadian symbol of divinity, 
the horned helmet links him 
with the gods.
Victory Stele of Naram-Sin, King of Akkad
Spicular limestone, c. 2250 BC
Author: Steven Zucker
Source: Flickr
License: CC BY-NC-SA 2.0
As the largest figure, Naram-Sin is visibly the most 
important. This use of scale to demonstrate rank is called 
hierarchical scale. 
He also stands at the top of a heap of defeated enemies, 
close to the solar deities. His figure is the visual bridge 
between the much smaller humans and the gods. 
Victory Stele of Naram-Sin, King of Akkad
Spicular limestone, c. 2250 BC
Author: Rama
Source: Wikimedia Commons
License: CC BY-SA 3.0 FR
The potent and powerful 
figure of Naram-Sin 
exemplifies ideal male beauty, 
linking him with mythical 
heroism and kingship.
Victory Stele of Naram-Sin, King of Akkad
Spicular limestone, c. 2250 BC
Author: Steven Zucker
Source: Flickr
License: CC BY-NC-SA 2.0
The bodies of his enemies are 
crushed beneath his feet.
Victory Stele of Naram-Sin, King of Akkad, Spicular limestone, c. 2250 BC
Author: Steven Zucker, Source: Flickr, License: CC BY-NC-SA 2.0
Solar deities shine upon the 
victorious Naram-Sin.
Victory Stele of Naram-Sin, King of Akkad, Spicular limestone, c. 2250 BC
Author: Steven Zucker, Source: Flickr, License: CC BY-NC-SA 2.0
Funerary Mask of Tutankhamun
c. 1323 B.C.E
Gold with enamel and semiprecious stone
Author: Ahmed Yousry Mahfouz
Source: Wikimedia Commons
License: CC BY-SA 4.0
Ideal Beauty in 
Ancient Egypt
Palette of King Narmer
c. 3000-2920 B.C.E
Source: Wikimedia Commons
License: Public Domain
The Egyptian King Narmer, of the Early Dynastic 
Period, is frequently credited by historians with 
uniting Upper and Lower Egypt. 
Hence, the Palette of Narmer is often interpreted as 
representing the unification of Egypt.  
Palette of King Narmer, Front
c. 3000-2920 B.C.E
Source: Wikimedia Commons
License: Public Domain
Palette of King Narmer, Back
c. 3000-2920 B.C.E
Source: Wikimedia Commons
License: Public Domain
Palette of King Narmer
c. 3000-2920 B.C.E
Source: Wikimedia Commons
License: Public Domain
The Palette of Narmer is carved in low relieve, which means 
that the figures are shallowly carved into a flat surface.
Hierarchical scale signifies the most important figure. The 
largest figure stands in the Egyptian composite pose, 
traditionally used to depict gods, kings, queens, and other 
highly ranked individuals.
Right: Palette of King Narmer
c. 3000-2920 B.C.E
Source: Wikimedia Commons 
License: Public Domain
Left: Detail of The Book of the 
Dead of Hunefer, c. 1275 BC
Author: British Museum, Cropped 
from original, Source: Wikimedia 
Commons, License: Public 
Domain
Ancient Egyptians followed the same artistic 
conventions for thousands of years, including the 
use of composite poses. The composite pose is a 
conceptual pose which shows each body part from 
the most characteristic angle.
Right: Palette of King Narmer
c. 3000-2920 B.C.E
Source: Wikimedia Commons 
License: Public Domain
Left: Detail of The Book of the 
Dead of Hunefer, c. 1275 BC
Author: British Museum, Cropped 
from original, Source: Wikimedia 
Commons, License: Public 
Domain
In the Egyptian composite pose, heads are seen in 
profile while eyes are frontal. The torso and 
shoulders are frontal whereas the hips, legs, and 
feet are seen in profile with both legs visible. 
On the front of the Palette of Narmer, King Narmer, the 
large figure depicted in the idealized composite pose, 
wears the crown of Upper Egypt and raises his mace to 
defeat the ruler of Lower Egypt. 
Palette of King Narmer, Front
c. 3000-2920 B.C.E
Source: Wikimedia Commons
License: Public Domain
This sacred act, unifying Upper and Lower Egypt, is 
sanctioned by the god Horus, seen here as a falcon with a 
human arm. The sacredness of the act is emphasized by 
the fact that King Narmer has removed his shoes. A sandal-
bearer stands behind the king and holds his shoes.
Palette of King Narmer, Front
c. 3000-2920 B.C.E
Source: Wikimedia Commons
License: Public Domain
Descriptions of the imagery on the front of the Palette of King Narmer
Author: Steven Zucker, Source: Smarthistory via Flickr, License: CC BY-NC-SA 2.0
On the back of the Palette of Narmer, we again see King 
Narmer in hierarchical scale and composite pose, 
marching in a victory procession alongside the slain and 
decapitated enemies.
Palette of King Narmer, Back
c. 3000-2920 B.C.E
Source: Wikimedia Commons
License: Public Domain
The largest figures on the back of the Palette of King 
Narmer are two mythical serpent-necked lions, whose 
necks entwine to form a circular recess. This recess is 
where kohl would be mixed for makeup in ancient 
Egypt. This palette, however, was not actually used for 
mixing makeup and is instead decorative. 
Palette of King Narmer, Back
c. 3000-2920 B.C.E
Source: Wikimedia Commons
License: Public Domain
Palette of King Narmer
c. 3000-2920 B.C.E
Source: Wikimedia Commons
License: Public Domain
According to Egyptian Artistic conventions, 
figures of less social importance appear in more 
naturalistic poses. 
For example, on the back of the Palette of 
Narmer, the servants who are restraining the 
mythical lions are seen in a fuller, more 
naturalistic profile view. 
Descriptions of the imagery on the back of the Palette of King Narmer
Author: Steven Zucker, Source: Smarthistory via Flickr, License: CC BY-NC-SA 2.0
Menkaure’s Tomb, the Great Pyramids of Giza , Author: Kallerna, Photo cropped 
from original, Source: Wikimedia Commons, License: CC BY-SA 3.0
The double portrait of king Menkaure and a queen shows a 
three-dimensional version of the composite pose and 
exemplifies the ancient Egyptian conception of ideal beauty.
Menkaure and Queen, Graywacke (sandstone); 2490–2472 BCE, Author: Jen, Source: Wikimedia Commons, License: CC BY-SA 3.0 
Menkaure and Queen
Graywacke (sandstone); 2490–2472 BCE
Author: Tutincommon, Source: Flickr, License: CC BY-NC 2.0
King Menkaure is depicted as an athletic, 
youthful figure following the style of 
Egyptian idealism, in a balanced pose with 
one foot extended.
His wife takes a similar step forward but her 
arms connect with the King. The body of 
queen is sculpted in softer contours than 
the athletic male figure.
The sculpted figures exude a sense of dignity, calm, 
and permanence which was characteristic in high 
status figures depicted in Ancient Egyptian art.
The royal figures are presented as ideals of beauty.
Traces of paint remain on the statures. Male 
figures traditionally were painted red, traces of 
which remain on figure of Menkaure. Female 
figures were generally depicted with yellow skin. 
Menkaure and Queen
Graywacke (sandstone); 2490–2472 BCE
Author: Tutincommon, Source: Flickr, License: CC BY-NC 2.0
Menkaure and Queen
2490–2472 BCE
Author: Jen
Source: Wikimedia Commons
License: CC BY-SA 3.0 
Palette of King Narmer
c. 3000-2920 B.C.E
Source: Wikimedia Commons
License: Public Domain
The Palette of Narmer and the 
statue of Menkaure and Queen
both show examples of the 
ancient Egyptian conception of 
ideal beauty in the form of a 
powerful, athletic king in 
composite pose.
Seated Scribe
Painted limestone with inlaid stone eye.
2600 - 2350 BCE
Author: Rama
Source: Wikimedia Commons
License: CC BY-SA 3.0 FR
Ancient Egyptian statues of less prominent 
people, such as the Seated Scribe, are rendered 
in a more relaxed and naturalistic style.
The scribe's vocation is indicated by both 
his holding of a papyrus scroll and the 
slightly flabby nature of his body.
Seated Scribe
2600 - 2350 BCE
Author: Rama
Source: Wikimedia Commons
License: CC BY-SA 3.0 FR
The scribe's vocation is indicated by both his 
holding of a papyrus scroll and the slightly 
flabby nature of his body
Seated Scribe, Author: Rama, Source: Wikimedia Commons, License: CC BY-SA 3.0 FR
- Sense of individual 
likeness
- Human presence 
Seated Scribe, Author: Rama, Source: Wikimedia Commons, License: CC BY-SA 3.0 FR
Polished crystal inlay produces 
a reflective quality that makes 
it seem as though the scribe's 
eyes are in motion.
Akhenaten and
Ideal Beauty in the
Amarna Period
Ancient Egyptian artistic conventions remained consistent for 
hundreds of years.  The style of art and ideal of beauty was 
changed briefly by King Akhenaten, who also tried to change 
the religion of Egyptians to monotheism under the sun god 
Aten.
Author: Kairoinfo4u
Source: Flickr
License: CC BY-NC-SA 2.0
Colossal Statue of Akhenaten
Sandstone with traces of polychromy, c. 1350 BCE
Author: Kairoinfo4u
Source: Flickr
License: CC BY-NC-SA 2.0
The new Amarna style of figure presented in the 
Colossal Statue of Akhenaten shows the king with 
sagging stomach beneath a small waist, inflated 
thighs and thin arms. 
The emphasis on curvilinear form during the Amarna 
period contrasts vastly with the Egyptian artistic 
conventions of stiff, angular form and the idealized 
beauty of the athletic male king in a composite pose.
Author: Richard Mortel, Source: Flickr, License: CC BY 2.0
Describe the figures in this work of art… 
What is their relationship?
Akhenaten, Nefertiti, and Three Daughters, c. 1350 BCE
Author: Richard Mortel, Source: Flickr, License: CC BY 2.0
The figures depicted are King Akhenaten and his wife, Nefertiti, with their three 
daughters. The King and Queen sit face to face, seemingly equals beneath the 
blessings of the central sun god, Aten.
Akhenaten, Nefertiti, and Three Daughters, c. 1350 BCE
Author: Richard Mortel, Source: Flickr, License: CC BY 2.0
The royal figures are depicted in an informal scene of familial tranquility, showing a 
major departure from the idealized portraits of royals from earlier periods.
Above: Akhenaten, Nefertiti, and Three Daughters, c. 1350 BCE
Author: Richard Mortel, Source: Flickr, License: CC BY 2.0
Left: Menkaure and Queen, 2490–2472 BCE
Author: Jen, Source: Wikimedia Commons, License: CC BY-SA 3.0 
Traditionally, images of Ancient Egyptian kings show their queen as a supporter standing nearby, such as 
in the statue of Menkaure and Queen. Akhenaten and Nefertiti, conversely, are shown here equal in size 
(and strikingly similar in curvilinear form), facing one another. Both are enthroned and both are receiving 
blessings from the sun god, Aten. 
The composition of the image suggests a sense of unity and fondness between the 
members of the family. Akhenaten kisses the daughter that he cradles in his arms as 
they sit beneath the warming rays of light.
Akhenaten, Nefertiti, and Three Daughters, c. 1350 BCE
Author: Richard Mortel, Source: Flickr, License: CC BY 2.0
The rays of the sun are representative of Akhenaten’s monotheistic religion centered around the sun 
god, Aten. At the bottom of the sun rays are ankh symbols, which represent life and nourishment. 
Inscriptions praise the sun and the royal couple.
Left: Detail of Akhenaten, Nefertiti, and Three 
Daughters, c. 1350 BCE. Author: Richard 
Mortel, Source: Flickr, License: CC BY 2.0
Above: Egyptian Ankh, Glazed ceramic, 
c.1400 BCE, Author: MET Museum, Source: 
Wikimedia Commons, License: CC0 1.0 
This image would have been used 
as an altar for the sun god Aten in 
a domestic setting. It shows the 
King Akhenaten and his wife 
Nefertiti as intermediaries 
between Aten and the people of 
Egypt. 
Nefertiti with her daughters, detail of 
Akhenaten, Nefertiti, and Three Daughters, c. 
1350 BCE. Author: Richard Mortel, Source: 
Flickr, License: CC BY 2.0
Akhenaten, Nefertiti, and Three Daughters, c. 1350 BCE
Author: Richard Mortel, Source: Flickr, License: CC BY 2.0
The figures are carved in sunken relief, as they are carved into a flat 
surface above which they do not rise. 
Akhenaten, Nefertiti, and Three Daughters, c. 1350 BCE
Author: Richard Mortel, Source: Flickr, License: CC BY 2.0
Historians have puzzled over the peculiarity of the figures during the Amarna period, especially 
the curvilinear shape of the king and the incredibly elongated faces and skulls seen on the royal 
family members. 
Akhenaten, Nefertiti, and Three Daughters, c. 1350 BCE
Author: Richard Mortel, Source: Flickr, License: CC BY 2.0
Remember that Akhenaten sought to change centuries of tradition in ancient Egypt.
Therefore, the change in the style of art (and ideal beauty) during his rule was meant to symbolize 
the new religion and the new age.
The intentional shift in style sets the age of Akhenaten apart from Egypt’s past.
The famous portrait of Nefertiti, wife of 
Akhenaten, shows refined and idealized 
features, such as an elongated neck and heavy-
lidded eyes. She represents the new ideal of 
beauty in Amarna period.
Nefertiti
Painted limestone
c. 1353-1336 BCE
Author: Philip Pikart
Source: Wikimedia Commons
License: CC BY-SA 3.0
Nefertiti, c. 1353-1336 BCE
Author: Philip Pikart, Source: Wikimedia Commons, License: CC BY-SA 3.0
The unfinished sculpture was found in studio 
of the sculptor Thutmose. It was likely made 
as model for other (lost or incomplete) 
sculptures of Nefertiti.
The eyes of finished sculpture would have 
been inlaid with precious stone. This surviving 
portrait bust only has inlaid material in one 
eye, and it is of a temporary wax substance.
Nefertiti, c. 1353-1336 BCE
Author: Philip Pikart, Source: Wikimedia 
Commons, License: CC BY-SA 3.0
The naturalism in the figure of Nefertiti and the 
sense of skin and bone in the careful and 
elegant carving combine with idealism and 
perfect beauty in this life-size portrait bust of 
the favored wife of Akhenaten. 
Nefertiti, c. 1353-1336 BCE 
Author: Philip Pikart, Source: Wikimedia Commons, License: CC BY-SA 3.0
Evidence suggests that Akhenaten likely shared power with his wife Nefertiti and his mother Tiye
during his reign. The new religion and new ideal of beauty adopted during the Amarna period did 
not survive long after the death of Akhenaten. 
Nefertiti
Author: Philip Pikart, Source: Wikimedia 
Commons, License: CC BY-SA 3.0
Tiye
Author: Kairoinfo4u, Source: Flickr, 
License: CC BY-NC-SA 2.0
Akhenaten
Author: Gérard Ducher, Source: Wikimedia 
Commons, License: CC BY-SA 2.5
Menkaure and Queen
Author: Jen, Source: Wikimedia Commons, License: CC BY-SA 3.0 
Colossal Statue 
of Akhenaten
Author: Kairoinfo4u, Source: Flickr, License: CC BY-NC-SA 2.0
Funerary Mask of Tutankhamun
c. 1323 B.C.E
Gold with enamel and semiprecious stone
Author: Ahmed Yousry Mahfouz, Source: Wikimedia Commons, License: CC BY-SA 4.0
Under Tutankhamun, believed to be the son of 
Akhenaten, Egypt reverted to the religion and artistic 
conventions from the time before the brief Amarna 
period. 
The funerary mask shows an idealized young king, 
following the traditional Egyptian artistic conventions. 
Although King Tutankhamun was sickly during life and 
died at the young age of 19, he is rendered with perfect 
ideal beauty in his funerary monuments. 
Only traces of Amarna style remain in depictions of 
Tutankhamun, such as the fullness of the lips in his 
funerary mask.
Polykleitos, Spear Bearer Author: Steven Zucker, 
Source: Flickr, License: CC BY-NC-SA 2.0
Ideal Beauty in 
Ancient Greece
Numerous Ancient Greek Kouros 
figures identified as gods, warriors, 
and victorious athletes have been 
found marking graves and in 
sanctuaries, sometimes with 
identifying inscriptions. 
The Kouros figures represent ideal 
beauty in early Greek art.
Author: MET Museum, Source: Wikimedia 
Commons, License: CC0 1.0
Author: Ricardo André Frantz, Source: 
Wikimedia Commons, License: CC BY-SA 3.0
Menkaure and Queen
Egyptian, c. 2490–2472 BCE
Author: Jen, Source: Wikimedia Commons, 
License: CC BY-SA 3.0 
Metropolitan Kouros
Greek, c. 590–580 BCE.
Author: MET Museum, Source: 
Wikimedia Commons, License: CC0 1.0
Early Greek free-standing 
sculptures, such as the Kouros 
figures, are reminiscent of 
Egyptian sculptures in posture 
and positioning.
Figures such as this Kouros sculpture demonstrate a 
deepening understanding of anatomy and musculature 
by ancient Greek artists. 
The inscription that accompanied this sculpture 
identified it as a grave monument to a war hero. 
However, the figure depicted is likely meant as a 
symbolic type of ideal beauty rather than a naturalistic 
portrait of the deceased.
Kroisos Kouros
c. 530-520 BCE.
Marble with remnants of paint
Author: Ricardo André Frantz
Source: Wikimedia Commons
License: CC BY-SA 3.0
In striking contrast to the consistency of 
ancient Egyptian art, ancient Greek art 
rapidly changes. 
Metropolitan Kouros
c. 590–580 BCE.
Naxian Marble
Author: MET Museum
Source: Wikimedia Commons
License: CC0 1.0
Kritios Boy
c. 480 BCE.
Parian Marble
Author: Tetraktys
Source: Wikimedia Commons
License: CC BY-SA 3.0
During the Early Classical Period, from 480-450 BCE, Greek artists 
became interested in developing more lifelike figures. 
Figures in classical art emphasize the Greek interest in humanism
(or the prime importance of the human) and idealism. Greek ideals 
of beauty are expressed in the athletic male youth.
Kritios Boy
c. 480 BCE.
Parian Marble
Author: Tetraktys
Source: Wikimedia Commons
License: CC BY-SA 3.0
Kritios Boy
c. 480 BCE.
Parian Marble
Author: Tetraktys
Source: Wikimedia Commons
License: CC BY-SA 3.0
This Early Classical sculpture, the Kritios Boy, demonstrates 
the beginnings of the use of contrapposto to create a more 
lifelike figure. 
Contrapposto, meaning “counterbalance”, is a pose in 
which a figure is engaging one leg while relaxing the other, 
allowing the hips to angle. The head also relaxes, glancing 
slightly to the side. 
Author: Tetraktys, Source: Wikimedia 
Commons, License: CC BY-SA 3.0
The physical limitations of heavy marble have resulted in the 
loss of pieces of the figure, including the arms and feet. 
A strut, visible here on the side of the thigh, would have 
supported each arm. The hands of this figure would have been 
at his hips, reminiscent of a kouros figure. 
The Kritios Boy has hollowed out eyes for inlay, which is rather 
uncommon in marble sculpture and relates more to style used 
in bronze sculpture.
The hollow-casting, lost-wax process allowed for more 
complex action poses in bronze. Arms and hands could 
move away from the body of figures when cast in bronze 
and sculpted figures could support their own weight.
In this way, Greek bronze statues could be distinctly 
more lifelike than their marble counterparts. 
Warrior
Bronze with bone and glass eyes, silver teeth, and copper lips and nipples.
c. 460-450 BCE.
Found in the sea off Riace, Italy.
Author: Luca Galli, Source: Flickr, License: CC BY 2.0
To learn more about the lost-wax 
casting technique visit:
https://smarthistory.org/lost-wax/
Warrior
Author: Luca Galli
Source: Flickr
License: CC BY-NC 2.0 
Warrior
Bronze with bone and glass eyes, silver teeth, and copper lips 
and nipples.
c. 460-450 BCE.
Found in the sea off Riace, Italy.
Author: Reggio Calabria, Source: Wikimedia Commons, 
License: CC BY 2.0
Although strong and durable, bronze was an 
expensive and coveted material. Therefore, the 
vast majority of classical bronze sculptures were 
melted down by later generations and recycled. 
Two spectacular examples of ancient Greek freestanding 
bronze sculpture were discovered by a scuba diver who 
found the elbow and upper arm of one of the sculptures 
protruding from ocean floor. The two Greek warriors 
were pulled from sea off Riace, Italy in 1972.
Left: Warrior, Bronze with bone and glass eyes, silver teeth, and copper lips 
and nipples., c. 460-450 BCE. Found in the sea off Riace, Italy.
Author: Luca Galli, Source: Flickr, License: CC BY 2.0
Above: Warrior being pulled from the sea near Riace, Italy, 1972.
Source: Wikipedia, License: Public Domain
Right: Author: Effems, Cropped and 
retouched from original,
Source: Wikimedia Commons
License: CC BY-SA 4.0
Left: Author: Effems, Cropped from 
original, Source: Wikimedia Commons, 
License: CC BY-SA 4.0
Two spectacular life-size Greek 
bronze statues dating from 
around 450 BCE were pulled 
from the sea near Riace, Italy 
in 1972.
Author: Dan Diffendale
Source: Flickr
License: CC BY-NC-SA 2.0
Ancient Greek sculptors’ understanding of 
anatomical proportion is demonstrated in the 
minute details of these figures, such as in the 
swelling veins in the hand.
This Warrior statue stands in a pose demonstrating 
contrapposto. The arms, one relaxed and one bent, 
increase the naturalism and sense of variation 
between relaxation and tension in the pose. 
Warrior
Bronze with bone and glass eyes, silver teeth, and copper lips and nipples
c. 460-450 BCE
Author: Effems, Cropped and retouched from original,
Source: Wikimedia Commons, License: CC BY-SA 4.0
The relaxed contrapposto pose makes the figure 
appear as if he may move at any moment.
Warrior
Bronze with bone and glass eyes, silver teeth, and copper lips and nipples.
c. 460-450 BCE.
Found in the sea off Riace, Italy.
Author: Luca Galli, Source: Flickr, License: CC BY 2.0
Warrior
Bronze with bone and glass eyes, silver teeth, and copper lips and 
nipples, c. 460-450 BCE
Author: Effems
Photo cropped and retouched from original.
Source: Wikimedia Commons, License: CC BY-SA 4.0
The naturalism of the figure is enhanced 
further by details such as bone and glass eyes, 
copper lips, and silver teeth.
Warrior
Bronze with bone and glass eyes, silver teeth, and 
copper lips and nipples
c. 460-450 BCE
Author: Luca Galli, Source: Flickr, License: CC BY-NC 2.0 
The gently parted lips make the 
warrior seem as if he is just taking a 
breath, or about to speak. 
The Greek High Classical period, lasting from 450-400 
BCE, is considered by some art historians as the 
pinnacle of artistic refinement.
Sometimes called the “Golden Age” of Greek art as art 
from the period is characterized by an advanced 
understanding of anatomy combined with a virtuosic 
use of materials. 
Polykleitos, Spear Bearer (Doryphoros)
Roman copy after the original bronze of c. 450-440 BCE.
Tree truck and brace strut are Roman additions.
Author: Carole Raddato, Source: Flickr, License: CC BY-SA 2.0
Polykleitos, Spear Bearer (Doryphoros)
Roman copy after the original bronze of c. 450-440 BCE.
Tree truck and brace strut are Roman additions.
Author: Marie-Lan Nguyen, Source: Flickr, License: CC BY 2.5
As Greek sculptors continued to seek ideal beauty in 
their figures, the High Classical sculptor and theorist 
Polykleitos of Argos developed a set of rules for 
constructing the ideal human figure. This became 
known as “The Canon” of Polykleitos.
Polykleitos, Spear Bearer (Doryphoros)
Roman copy after the original bronze of c. 450-440 
BCE. Author: Steven Zucker, Source: Flickr, License: 
CC BY-NC-SA 2.0
The Spear Bearer by Polykleitos was 
sculpted as an example of ideal 
beauty according to “The Canon”. 
Both the original treatise as well as 
the bronze statue of a man carrying a 
spear, thought to perhaps represent 
Achilles, are now lost. 
However, “The Canon” of Polykleitos 
was widely discussed in contemporary 
writings and marble copies of the 
Spear Bearer have survived. 
Polykleitos, Spear Bearer (Doryphoros)
Roman copy after the original bronze of c. 450-440 BCE.
Tree truck and brace strut are Roman additions.
Author: Marie-Lan Nguyen, Source: Flickr, License: CC BY 2.5
Polykleitos’ Spear Bearer represents the Greek High 
Classical ideal of beauty and was sculpted as an example of 
perfect proportion. 
The athletic male nude is seen in a pose of contrapposto, 
with hips tilting. The head gently turns to glace to the right 
as the legs and arms alternately tense and relax allowing 
for the body to rest in a naturalistic and balanced position. 
Polykleitos, Spear Bearer (Doryphoros)
Roman copy after the original bronze of c. 450-440 
BCE. Author: Steven Zucker, Source: Flickr, License: 
CC BY-NC-SA 2.0
The emotionally detached facial 
expression is characteristic of Greek High 
Classical art. 
Polykleitos, Spear Bearer (Doryphoros)
Roman copy after the original bronze of c. 450-
440. Author: Steven Zucker, Source: Flickr, 
License: CC BY-NC-SA 2.0
Polykleitos, Spear Bearer (Doryphoros)
Roman copy after the original bronze of 
c. 450-440. Author: Steven Zucker, 
Source: Flickr, License: CC BY-NC-SA 2.0
In the Greek Late Classical period, dating from 400-323 
BCE, the ideals of perfect proportion shifted to follow a 
more dramatic style developed by the artist Lysippos. 
Works of art from the Late Classical period began to 
shift away from the emotional detachment and perfect 
balance characteristic of the High Classical period.
Lysippos, Man Scraping Himself (Apoxyomenos)
Roman copy after the original bronze of c. 350-325 BCE.
Author: Carole Raddato, Source: Wikimedia Commons, 
License: CC BY-SA 2.0
Polykleitos, Spear Bearer (Doryphoros), c. 450-440 BCE.
Author: Marie-Lan Nguyen, Cropped from original with red lines 
added, Source: Flickr, License: CC BY 2.5
High Classical
Idealism
“The Canon” of 
Polykleitos
Males = 7 heads tall
Calm, noble detachment
Late Classical
Idealism
According to Lysippos
Males= 8 heads tall
Shift toward more 
expressive qualities: 
introspection, 
dreaminess, fleeting 
anxiety, lightheartedness
Lysippos, Man Scraping Himself (Apoxyomenos), c. 350-325 BCE.
Author: Carole Raddato, Cropped from original with red lines added, 
Source: Wikimedia Commons, License: CC BY-SA 2.0
Lysippos, Man Scraping Himself (Apoxyomenos)
Roman copy after the original bronze of c. 350-325 BCE.
Author: Steven Zucker, Source: Flickr, License: CC BY-NC-SA 2.0
In the Late Classical period, the artist 
Lysippos developed a different canon 
of proportions from that of 
Polykleitos.
With males now at 8 heads tall (rather 
than 7) the figures became taller and 
stronger in appearance. 
A model for Late Classical ideals of perfect proportion, 
Man Scraping Himself by Lysippos is a typical Classical 
subject of the nude male athlete
Rather than standing in perfect contrapposto, the 
athlete is seen in action following sport, removing dirt 
from his body using oil and a scraping tool.
Lysippos, Man Scraping Himself (Apoxyomenos)
Roman copy after the original bronze of c. 350-325 BCE.
Author: Carole Raddato, Source: Wikimedia Commons, 
License: CC BY-SA 2.0
Lysippos, Man Scraping Himself (Apoxyomenos)
Roman copy after the original bronze of c. 350-325 BCE. 
Author: Steven Zucker, Source: Flickr, License: CC BY-NC-
SA 2.0
In order to counterbalance the 
outstretched arm, the legs of the athlete 
stand in a wider stance, resulting in a more 
pronounced curve to the body.
The figure appears more dramatic as he 
projects into the viewer’s space. 
A Roman marble copy of Praxiteles’ Aphrodite of Knidos. The torso and thighs are 
4th century Roman with restored head, arms, legs and drapery. Torso and thighs. 
From the Ludovisi Collection.
Author: Marie-Lan Nguyen, Source: Wikimedia Commons, License: Public Domain
The Aphrodite of Knidos was the first life-size sculpture 
depicting a fully nude female to be made by a well-known 
Greek sculptor. Quite unlike male nudity, female nudity 
was seen as a sign of low character.
A Roman marble copy of Praxiteles’ Aphrodite of Knidos. The torso and thighs are 
4th century Roman with restored head, arms, legs and drapery. Torso and thighs. 
From the Ludovisi Collection.
Author: Marie-Lan Nguyen, Source: Wikimedia Commons, License: Public Domain
The statue shows the goddess Aphrodite as she prepares 
for her bath. She discards her robe with one hand and 
shields herself modestly with the other.
The original statue was lost so we simply have 
descriptions of the original as well as some of the 
hundreds of Hellenistic and Roman copies and derivatives 
of the Aphrodite of Knidos. 
The original Aphrodite of Knidos was 
polychrome, making her startlingly naturalistic. 
She was designed to be viewed in the round, 
that is, from every angle. 
Capitoline Venus 
Copy of Praxiteles' Aphrodite of Knidos after the original 
marble of c. 350 BCE.
Author: Carole Raddato, Photo retouched from original. 
Source: Flickr, License: CC BY-SA 2.0
Capitoline Venus 
Copy of Praxiteles' Aphrodite of Knidos after the original 
marble of c. 350 BCE. Author: Carole Raddato, Photo retouched 
from original. Source: Flickr, License: CC BY-SA 2.0
A Roman marble copy of Praxiteles’ Aphrodite of Knidos. 
The torso and thighs are 4th century Roman Author: 
Marie-Lan Nguyen, Source: Wikimedia Commons, 
License: Public Domain
Copies and derivatives of Praxiteles’ Aphrodite of Knidos help us envision the lost Greek original.
Source: Wikimedia Commons
License: Public Domain
The unexpected death of Alexander the Great marks end of the High Classical period. 
Dying Gallic Trumpeter
Roman marble copy after the original 
bronze of c. 220 BCE.
Author: Steven Zucker
Source: Flickr
License: CC BY-NC-SA 2.0
During the Hellenistic period, from approximately 323-30 
BCE, Greek works of art turned from the heroic to the 
everyday and appealed to the senses and emotion.
Dying Gallic Trumpeter
Roman marble copy after the original 
bronze of c. 220 BCE.
Author: Steven Zucker
Source: Flickr
License: CC BY-NC-SA 2.0
Dying Gallic Trumpeter shows the slow demise of a wounded 
Celtic soldier. His twisted neck ring (supposedly the only thing 
Gauls wore to battle) and tousled hair with mustache identify the 
figure as a barbarian and enemy to the Greeks. 
Dying Gallic Trumpeter
Roman marble copy after the original 
bronze of c. 220 BCE.
Author: Steven Zucker
Source: Flickr
License: CC BY-NC-SA 2.0
In spite of the fact that this is a sculpture of a wounded 
enemy, the figure is depicted with dignity and heroism in 
defeat. The expressionistic work is meant to inspire 
admiration and empathy from the viewer.
Dying Gallic Trumpeter
Roman marble copy after the original 
bronze of c. 220 BCE.
Author: Steven Zucker
Source: Flickr
License: CC BY-NC-SA 2.0
Athanadoros, Hagesandros, and Polydoros of Rhodes, Laocoön and his Sons
Original of 1st century BCE, or a Roman copy, adaptation, or original of the 1st century CE.
Author: Steven Zucker
Source: Wikimedia Commons
License: CC BY-NC-SA 2.0
Athanadoros, Hagesandros, and Polydoros of Rhodes, Laocoön and his Sons
Original of 1st century BCE, or a Roman copy, adaptation, or original of the 1st century 
CE. Author: Steven Zucker, Cropped from original, Source: Wikimedia Commons, 
License: CC BY-NC-SA 2.0
Illustrating a scene from the Trojan 
War, this Hellenistic sculpture is 
expressive and theatrical.
The priest Laocoön warned the Trojans 
not to bring the giant wooden horse 
left by Greeks into the city walls. This 
angered the Greek gods, who 
punished the priest. 
The Trojan horse, full of Greek 
soldiers, was a trick by the Greeks 
which was then brought into the city, 
allowing for the destruction of Troy.
As a final punishment, the Greek gods 
sent serpents from the sea to destroy 
Laocoön and his sons.
Athanadoros, Hagesandros, and Polydoros of Rhodes, Laocoön and his Sons
Original of 1st century BCE, or a Roman copy, adaptation, or original of the 1st century 
CE. Author: Steven Zucker, Cropped from original, Source: Wikimedia Commons, 
License: CC BY-NC-SA 2.0
We see Laocoön here with his sons in 
a moment of bitter anguish. The 
composition is complex and active as 
the figures writhe with the serpent 
twisting around them.
The Classical Greek model of the 
athletic male nude is heightened by 
Hellenistic emotion.    
Athanadoros, Hagesandros, and Polydoros of Rhodes, Laocoön and his Sons
Original of 1st century BCE, or a Roman copy, adaptation, or original of the 1st century 
CE. Author: Steven Zucker, Cropped from original, Source: Wikimedia Commons, 
License: CC BY-NC-SA 2.0
The beauty of the idealized forms 
contrasts starkly with the agony of 
expression.
Athanadoros, Hagesandros, and Polydoros of Rhodes
Laocoön and his Sons
Author: Steven Zucker
Source: Flickr
License: CC BY-NC-SA 2.0
IDEAL BEAUTY IN ANCIENT GREECE
Metropolitan Kouros
c. 590–580 BCE. 
Author: MET 
Museum, Source: 
Wikimedia Commons, 
License: CC0 1.0
Polykleitos, Spear Bearer 
c. 450-440 BCE.
Author: Carole Raddato, 
Source: Flickr, License: CC 
BY-SA 2.0
Lysippos, Man Scraping 
Himself, c. 350-325 BCE. 
Author: Carole Raddato, 
Source: Wikimedia 
Commons, License: CC 
BY-SA 2.0
Dying Gallic Trumpeter
c. 220 BCE.
Author: Steven Zucker, 
Source: Flickr, License: CC 
BY-NC-SA 2.0
Augustus of Primaporta, Author: Steven Zucker, Source: Flickr, License: CC BY-NC-SA 2.0
Ideal Beauty in
Ancient Rome
Augustus of Primaporta, Author: Steven Zucker, Source: Flickr, License: CC BY-NC-SA 2.0
Roman culture borrowed heavily from 
Greece and the Hellenistic world.
Much of what we know about Greek 
art is thanks to Roman copies.
However, Roman art also developed 
some distinct qualities. 
Portrait Bust of a Man
1st Century B.C.E., Roman Republic
Marble
Author: Jorge Elías
Source: Flickr
License: CC BY 2.0
The Roman Republic
The Roman Republic, lasting from 
509–27 BCE, was a period in which 
Rome was governed by an advisory 
body of leading citizens called the 
Senate.
Portrait Bust of a Man
1st Century B.C.E., Roman Republic
Marble
Author: Jorge Elías
Source: Flickr
License: CC BY 2.0
A unique style of portraiture emerged 
from the Roman Republic which was 
associated with verism, or strict 
naturalism.
Portrait Bust of a Man
1st Century B.C.E., Roman Republic
Marble
Author: Jorge Elías
Source: Flickr
License: CC BY 2.0
Head of a Roman Patrician
Author: Steven Zucker
Source: Flickr
License: CC BY-NC-SA 2.0
Portrait sculptors of the Roman Republic sought to 
carve lifelike images.
Rather than generalizing a human face and smoothing 
out imperfections, sculptors of the Republic depicted 
their subjects in full naturalistic detail. 
The aged faces depicted in the portraiture embodied 
the wisdom and experience that is earned with age. 
Instead of the ideal beauty of athletic 
male youth, the ideal in the Roman 
Republic was a wise and aged face.
Portrait Bust of a Man
1st Century B.C.E., Roman Republic
Marble
Author: Jorge Elías
Source: Flickr
License: CC BY 2.0
Augustus of Primaporta, Author: Steven Zucker
Source: Flickr, License: CC BY-NC-SA 2.0
The Roman Empire
Artists of the Roman Empire, beginning 
in 27 BCE, created a new style—a 
Roman form of idealism, based largely 
on the revival of Classical Greek ideals.
Augustus of Primaporta, Marble, Early 1st century CE. Perhaps a copy of a bronze statue of c. 20 BCE.
Author: Steven Zucker, Source: Flickr, License: CC BY-NC-SA 2.0
Augustus was the first Roman emperor 
and portraits of the emperor show a 
Roman style that blends the idealism of 
Greek Classical art with a sense of verism. 
Augustus of Primaporta, Marble, Early 1st century CE. Perhaps a copy of a bronze statue of c. 20 BCE.
Author: Steven Zucker, Source: Flickr, License: CC BY-NC-SA 2.0
While portraits of the emperor are 
naturalistic enough that he may be 
recognized, they depict him as he 
would want to be seen: strong, young, 
and powerful.
Augustus of Primaporta, Marble, Early 1st century CE. Perhaps a copy of a bronze statue of c. 20 BCE.
Author: Steven Zucker, Source: Flickr, License: CC BY-NC-SA 2.0
Augustus of Primaporta follows Greek 
High Classical idealism, specifically the 
Canon of Polykleitos.
Polykleitos, Spear Bearer
Author: Marie-Lan Nguyen, Source: Flickr, 
License: CC BY 2.5
Augustus of Primaporta, Marble, Early 1st century CE. Perhaps a copy of a bronze statue of c. 20 BCE.
Author: Steven Zucker, Source: Flickr, License: CC BY-NC-SA 2.0
Portraits served as political propaganda 
depicting a worthy ruler.
Polychrome Augustus of Primaporta
from Gods in Color Exhibition
Author: Enrique Íñiguez Rodríguez
Source: Wikimedia Commons
License: CC BY-SA 4.0
Works of ancient art, including Augustus of 
Primaporta, although now the white of 
pure marble, were generally painted and 
would have appeared quite differently in 
ancient times from the way we are 
accustomed to seeing them today.
Augustus of Primaporta
Author: Steven Zucker
Source: Flickr
License: CC BY-NC-SA 2.0
The sculptor added mythological and 
historical imagery that exalts Augustus' 
family and celebrates his works.
For example, Cupid, the son of goddess 
Venus, pulls at his hem. Augustus claimed 
ancestry back to Venus, connecting him 
with the gods.
Augustus of Primaporta
Author: Steven Zucker
Source: Flickr
License: CC BY-NC-SA 2.0
Augustus bragged that he found Rome as a city 
of brick and transformed it into a city of marble.
Augustus of Primaporta
Author: Steven Zucker
Source: Flickr
License: CC BY-NC-SA 2.0
Augustus sought to create a Roman 
Golden Age, comparable to the High 
Classical period of the Greeks.

Reading List: 05_Ideal Beauty in the Ancient World 
 
Information about ancient Mesopotamia: 
https://www.khanacademy.org/humanities/world-history/world-history-beginnings/ancient-
mesopotamia/a/mesopotamia-article 
Intro to Akkad and information about Head of an Akkadian Ruler: 
https://smarthistory.org/art-of-akkad-an-introduction/ 
Dates and information about Victory Stele of Naram-Sin: 
https://www.louvre.fr/en/oeuvre-notices/victory-stele-naram-sin 
Article and video about Victory Stele of Naram-Sin: 
https://smarthistory.org/victory-stele-of-naram-sin/ 
 
Article about the Palette of Narmer: 
https://smarthistory.org/palette-of-king-narmer/ 
Article about King Menkaure and Queen: 
https://www.khanacademy.org/humanities/ap-art-history/ancient-mediterranean-ap/ancient-egypt-
ap/a/king-menkaure-mycerinus-and-queen 
The seated scribe video lecture: 
https://www.youtube.com/watch?v=IKkcop-dlUY&vl=en 
Video lecture about the relief carving of Akhenaten, Nefertiti, and their daughters: 
https://www.khanacademy.org/humanities/ap-art-history/ancient-mediterranean-ap/ancient-egypt-
ap/v/house-altar-depicting-akhenaten-nefertiti-and-three-daughters 
Met (New York) Kouros: 
https://www.khanacademy.org/humanities/ancient-art-civilizations/greek-art/daedalic-
archaic/v/kouros-youth-archaic-greek-c-590-580-b-c-e 
Anavysos Kouros: 
https://www.khanacademy.org/humanities/ancient-art-civilizations/greek-art/daedalic-
archaic/v/anavysos-kouros 
Video lecture about the Kritios Boy: 
https://www.khanacademy.org/humanities/ancient-art-civilizations/greek-art/early-classical/v/kritios-
boy 
Riace Warriors: 
https://smarthistory.org/riace-warriors/ 
Polykleitos Video Lecture: 
https://www.khanacademy.org/humanities/ap-art-history/ancient-mediterranean-ap/greece-etruria-
rome/v/polykleitos-doryphoros-spear-bearer 
Polykleitos Article: 
https://www.khanacademy.org/humanities/ap-art-history/ancient-mediterranean-ap/greece-etruria-
rome/a/polykleitos-doryphoros-spear-bearer 
 
Lyssipos Scraper Video Lecture: 
https://smarthistory.org/lysippos-apoxyomenos-scraper/ 
 
Aphrodite of Knidos (Capitoline Venus) video lecture: 
https://smarthistory.org/capitoline-venus-copy-of-the-aphrodite-of-knidos/ 
Dying Gaul Video Lecture: 
https://smarthistory.org/dying-gaul/ 
 
Laocoön and his Sons Video Lecture: 
https://smarthistory.org/athanadoros-hagesandros-and-polydoros-of-rhodes-laocoon-and-his-sons/ 
 
Head of a Roman Patrician Article and Verism: 
https://www.khanacademy.org/humanities/ap-art-history/ancient-mediterranean-ap/ap-ancient-
rome/a/head-of-a-roman-patrician 
 
Augustus of Primaporta Video Lecture: 
https://www.khanacademy.org/humanities/ap-art-history/ancient-mediterranean-ap/ap-ancient-
rome/v/augustus-of-primaporta-1st-century-c-e-vatican-museums 
Augustus of Primaporta Article: 
https://www.khanacademy.org/humanities/ap-art-history/ancient-mediterranean-ap/ap-ancient-
rome/a/augustus-of-primaporta 
 
Article about Polychrome of ancient statues (Augustus of Primaporta): 
https://frieze.com/article/polychrome-reconstruction-prima-porta-statue 
 
Gods in Color research on polychrome on ancient sculptures: 
http://buntegoetter.liebieghaus.de/en 
 
Sketchbook Assignment: 05_Ideal Beauty in the Ancient World 
 
How is the way we think about ideal beauty in 2019 different than it was in ancient times? Do we have 
the same ideals of beauty or are they different now? Write two paragraphs on your thoughts. You may 
include photographs or drawings if you would like.   
 
